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FIGURE 1: FEATURES OF DIEGETIC AND NONDIEGETIC MUSIC IN THE OPERAS OF GIACOMO PUCCINI

Textual Markers Musical Markers
Diege ondiege Diegetic Nondiegetic
Poetic language Mundane language Well-defined form Recitative style or through-composed
Fanciful imagery | Realistic imagery Graceful melodic contours Speech-like contours
Abstract topics Practical function Set off from surrounding music | Integrated into surrounding music

EXAMPLE 1: “AVE, SERA GENTILE,” 15T STATEMENT, MANON LESCAUT (1893), ACT I, REHEARSAL 4-5
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Hail, evening dear to poets and lovers... Ha ha ha! Also dear to thieves and drunkards!
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We have cut your madrigal short!
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EXAMPLE 2: “AVE, SERA GENTILE,” 2NP STATEMENT, MANON LESCAUT (1893), ACT I, REHEARSAL 5-7

Extended Parallel Periodl

And I thank you. Along the merry path they come in throngs, our fresh, laughing, and pretty artisan girls...
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Melodic Cadence
(weakened)

Now the avenue gomes alive... 1 prcp:irc a cunning, daring, and merry madrigal.
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EXAMPLE 3: “QUANDO ME'N VO',” LA BOHEME (1896), ACT II, REHEARSAL 21-23

|A — Parallel Period

When I go along alone on the street, people stop and look... )! \
At

Musetta ’ ’ ’ rr rr
Quan - do me'n vo'... quan-do me'n vo' so - let-ta per la via la gen-te so-sta'e mi - ri.
TEMPO DI VALZER LENTO 4= 104
g grazi ganz —
con molta grazia ed eleganza | N /‘h ) ) /‘}r_—\ r\ ;
S ﬁgﬂ ~ r J P ) b > r A > N I I L) — g = e | I I 1 I I !
) 1= L3 o | o & o (70 X 4 r A | 1 | r 1 S I 1 > - = r 2 > A4 1 1 1 1 1 1 1 | —
1 A 1 i o | 1 L o | > - 1 1 1 1 1T 1 i r - 1 _a 1 1 1 = ~\ o & o o 1 1 | o %
e 3 1 P A ! om 11 Q/u .. -_F 1N L 1 1 1 I L 1 . = 1 T 1 1 1 1 -”> ! = A | 1 I é -
S — = | = EBE= ~ ¥ ~ _— s~
21 rp L—g— L quasi rit. ’ a tempo i quasi rit. a tempo
2 t . — > Y 4’ Y R Ei
%3 5 i 2 3 2 " — - —— 7 D — s — | — i 7 b — 4 o -
% N f—— i — i 7 A i —— D—1 —& — —&  Za— & ——7 —& 17—
b i 3 | — 1 1 Y ¥ 1% Y Y
- =3 = ! =1 . - =
e = 3 L : 4
| basicidea j| contrasting idea |

| Antecedent Phrase ]

and they all seek the beauty in me from head to foot... m
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| B — Parallel Double Period

And then I savor the subtle desire that breathes from eyes that know how to appreciate the hidden beauty of my obvious charms.
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EXAMPLE 3 (CONT.): “QUANDO ME'N VO',” LA BOHEME (1896), ACT II, REHEARSAL 21-23

B — Parallel Double Period (cont.)l

Thus the flow of desire surrounds me, makes me happy! ~
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And you who knows, who remembers and pines... You shy away from me?
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I know well that you don't wish to confess your suffering, but you feel like you're dying! . P
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EXAMPLE 4: “L’ ALBA VINDICE APPAR,” TOSCA (1900), ACT II, REHEARSAL 43

Sentence
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The avenging dawn appears to make the wicked tremble! Liberty rises, tyrannies collapse!
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EXAMPLE 4 (CONT.): “L"ALBA VINDICE APPAR,” TOSCA (1900), ACT II, REHEARSAL 43
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