Daisy Garland

Our college days run swiftly by
And all too soon we part;
But in the years that are to come
Deep graven on each heart
Our motto “Service” will remain,
And service we will do.
And as we serve, our hearts will turn,
University, to you.
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Inspiration: Daisy Chain

A 1901 photograph of
one of the College’s
early Daisy Chain
ceremonies, where
seniors would march
double file down a lane
of flowers.

The State Normal and Industrial School (now UNCG) opened its doors to students
in 1892. The tradition of the Daisy Chain was one of the school’s earliest customs,
begun in 1900 “when the students fashioned two fifty foot long ropes of daisies
procured from fields located outside of town. Several early years saw the shortage of
daisies and students were obliged to replace the flowers with ivy and other greenery.
Soon the college began to contract local farmers to grow daisies for the purpose of
making the chains.
In addition to being a festive accessory to the graduation ceremonies, the Daisy
Chain represented a sister class project between the sophomores and the seniors.
The sophomore class was responsible for gathering the flowers and crafting the
Chain, which was used for the Class Day exercises and again the next morning during
the graduation ceremony. The seniors were honored by walking between the floral
ropes.
The Daisy Chain ceased during the late 1960s after the university [Woman’s College]
became co-educational, along with other traditions such as sister classes, class
jackets, the Junior Show, and Rat Day.” (Spartan Stories, April 27, 2015, http://
uncghistory.blogspot.com/2015/04/the-tradition-of-daisy-chain-link-to.html)

WOMAN’S COLLEGE TRIBUTE

UNIVERSITY OF NORTH CAROLINA AT GREENSBORO

DESIGN PROPOSAL
JUNE 15, 2018

A 1946 photograph.
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Design: Daisy Garland
The Daisy Chain symbolized the passing-on and continuity of school traditions and
values. Inspired by this concept, the proposed design for the Woman’s College Tribute
envisions a circular community space that—like the Daisy Chain—connects the past
to the present and people to place. The space straddles the site’s diagonal pathway.
The tribute has two main elements: the “garland walls” and the Ms. Daisy sculpture.

STONE BUILDING

COLLEGE AVE.

ELEMENTS OF TRIBUTE

As an homage to the school’s brick buidlings and an historically important North
Carolina industry, the garland walls and paving will be constructed of brick. Goldcolored brick will be used to distinguish the space and allude to one of the school
colors of the Woman’s College. The Ms. Daisy sculpture will be made of bronze, in
reference to the Minerva statue.

(3) “garland walls”
Ms. Daisy sculpture
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Enlarged Plan

A Ms. Daisy sculpture

COLLEGE AVE.
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B Brick plaza
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C Garland walls

D Updated walkway

SCALE: 1” = 8’ - 0”
0

A

P
3

8 ft

N

Design Element: Garland Walls
The three “garland walls” express themes that were important during the three
decades (1932-1963) when UNCG was known as the Woman’s College. The themes
are an enduring legacy that continues to this day: 1) access to education,
2) dedication to learning, 3) belief in service.
The walls’ outward-facing side is comprised of tiers of amphitheater seating.
Interspered along the steps are planting areas, within which can be planted daisies,
the school flower. On the other side of the walls are three curving benches. Inspired
by the school’s yearbooks, the backrests will showcase image panels composed of
archival texts and photographs that express a specific thematic narrative. For example,
one wall could address the theme of “access” through the use of oral histories and
photographs from the 1930s. The second wall could talk about “learning”, using text
from course catalogs and images of student life from the 1940s. And the third could
deal with “service”, incorporating information from the 1950s - 1963 about racial
integration and accounts of service to family, community and society.
Fabricated of powder-coated aluminum, the image panels will be inset into the
backrests and aligned horizontally with the courses of bricks so that they look as if they
were “woven” into the brick pattern. The image panels will be gold and white in color
and overlaid with a subtle stylized daisy pattern that serves to unify all the panels.
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Design Element: Ms. Daisy
The “garland walls” visually connect people to the legacy of the past and also to
each other by offering a community space. Similar to how the College played a
transformative role in changing the lives of women, the narrative of the “garland
walls” is metaphorically transformed into a figurative sculpture of a woman’s face.
Affectionately named Ms. Daisy, the sculpture sits on a circular pedestal in the
middle of the circular space.
The sculpture is the embodiment of the spirit and aspirations of all the women
who passed through the educational halls of the Woman’s College—their courage,
determination, intellect, grace... The sculpture can also be read as a modern
interpretation of Minerva, the Roman goddess of wisdom and emblem of the
University. “Woven” from strips of bronze, the sculpture also references Greensboro’s
once-prominent textile industry.
Ms. Daisy’s noble face gazes with dignity across the quad. By standing behind her
face (which is hollow in the back), we can literally look through her eyes and see the
same school that changed the lives of many women.
We envision that the sculpture will aquire iconic status over time, becoming a favorite
subject for selfies and graduation photos. We also anticipate that new traditions will
be invented for Ms. Daisy. People will perhaps wrap scarves around her and place
daisies in her hair.
This illustration of the “Ms. Daisy” sculpture suggests the style that the sculpture may look like and is not
intended to be a final representation.
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Daisy Garland
The proposed design offers a truly democratic space that invites everyone to
honor and reflect on the legacy of the Woman’s College. By weaving together and
juxtaposing images, words, symbols, and place-specific materials and forms, the
public artwork celebrates and pays tribute to the Woman’s College and their alumnae
by linking the past with the present and connecting it to the future.
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On the one hand, the tribute will be an important addition to the University campus.
On the other, it will be especially meaningful for the alumnae of the Woman’s College,
their family, children, and friends, as well as everyone who worked or studied here.
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Materials
By using materials that are complementary to the
architecture and landscape of the context, the
artwork creates a dialogue with its site. It is at once
a distinctive element, yet also a harmonious addition
to the University’s built environment. The artwork is
functional when people use it, but also possesses an
aesthetic presence when unoccupied.
BRICK

The artwork’s use of brick acknowledges the
prevailing use of this “placemaking” material
throughout the University and also honors North
Carolina’s brick industry. To achieve a more
contemporary look, gold-colored brick will be used,
as well as a stacked bond pattern, as opposed to a
traditional running bond pattern.
Brick is relatively maintenance free and can
withstand the elements and human use for many
decades. Apply an anti graffiti coating/sealant which
seals the brick and prevents moisture buildup. Keep
clean by regularly rinsing with tap water from a
hose. The most common source of damage to bricks
is water, usually by continuous splashing or rising
damp. Rising damp results when ground water seeps
up from below, leaving behind what is called a tide
line. The moisture above the tide line will eventually
evaporate, but the salt crystals that remain will cause
the bricks and mortar to break down over time.
Freezing and thawing cycles can accelerate damage
to water-soaked brick, so repairing problems early will
prevent more extensive repairs in the future.
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POWDER-COATED ALUMINUM IMAGE PANELS

The panels are fabricated using an environmentally
friendly process. No VOC is produced in the printing
process. The panels are water and UV resistant,
with a 10-year warranty. Clean with non-abrasive
cleaners like Windex, water with mild soap, followed
by a warm rinse, and dry with a soft cloth. To remove
graffiti, use ‘‘Disappear-Organic Graffiti, Adhesive
and Paint remover.’’ Rinse with warm water and dry
with a soft cloth.
BRONZE

The proposed sculpture utilizes both a classic form—
the portrait face—and also a traditional material—
bronze. Precedence can be found at UNCG, such as
the statues of Minerva and Charles Duncan McIver.
However, as a nod to our times, the proposed
sculpture will have a contemporary aesthetic and be
fabricated partly by computer-aided technology.
The first step in the care of bronze sculptures will
involve cleaning by washing with a mild, non-ionic
detergent. The detergent must be carefully and
completely rinsed away with water to avoid spotting.
Cleaning also includes the removal or reduction
of biological materials, graffiti, staining, and
efflorescence (crystalline deposit of salts). Paste
wax can be applied to clean dry bronze sculptures
and buffed out to protect the sculpture. The wax
coating should be renewed on an annual basis as
part of the regular maintenance schedule.
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Artists’ Profile
Working at the confluence of public art and landscape architecture, James Dinh draws
on the cultural landscape unique to each site so as to develop design narratives that
heighten the experience and understanding of place. He brings to all his projects
cultural sensitivity, an understanding of ecology, site analysis, creative placemaking,
and experience with working collaboratively with community and stakeholder groups.
He holds master’s degrees in landscape architecture from the University of California
at Berkeley and in public health from the University of California at Los Angeles.

Title		
Location

Title		
Location

Of Two Lineages, 2017
Westminster, CA

Located in the heart of the largest Vietnamese community in the U.S., the artwork is a
contemporary re-telling of a traditional Vietnamese founding legend. It celebrates the immigrant
story about a people taking roots in a new land, exchanging cultures, while growing and evolving,
yet connected to the ancestral land through myth, traditions, and family. The artwork carves out a
public plaza within the parking lot of a popular shopping complex. Surrounding the central sculpture
are benches that showcase 100 portraits of everyday Vietnamese Americans, a collaborative
project with the Vietnamese American Oral History Project of UC-Irvine. Glowing like a lantern at
night, the sculpture is internally illuminated with smart-phone-controled LED lights, symbolizing the
resiliency and hopes of the community, while serving as a distinctive beacon for the area.
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Michael Stutz was born and raised in Chattanooga and holds a fine arts degree from
the University of Tennessee at Knoxville. While working as a Mardi Gras parade-float
builder in New Orleans, he found a new direction for his art, influenced by the public
nature of the floats and their emphasis on scale. Now based in Southern California,
Michael creates private and public commissions in the U.S. and internationally.
His sculptures are intended to be a part of the everyday lives of people and their
communities, instilling inspiring moments through their iconic and joyful presence.
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Four Faces, steel sculpture, 2013
Texas Tech University, Lubbock, TX

The public art project is comprised of four woven bronze faces that represent the diversity of the
student population. The project was installed as an event piece at the Talkington Hall Dormitory.
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