Intermediate Drawing Art 220,

Spring 2017, MW 
Gatewood 236
3-6 pm
Jennifer Meanley
jhmeanle@uncg.edu 

Meeting by appointment only: 222 Gatewood, 


Da Vinci  “Those who think we are copying nature, know nothing about Art”

Course Description and Objectives:

This class is structured enhance and build upon the knowledge and drawing vocabulary that you learned while taking the  Fundamentals of Drawing. You will be asked to continue these investigations perceptually and through the complex representation and articulation of form, light and space. In addition to understanding how to represent these phenomena, you will also be asked to consider how perception works and how to extend this understanding within thoughtful and sensitive expressions. This class will conclude with a series of applied, material, investigations that question modes of mimesis: visually, materially, and conceptually. 

We will investigate:

-Gesture, and the intuitive relationship between the mind and the hand

-The building of complex form by searching for its underlying structure (learning how to see deeply)

-The creation of context and environment 

-The experience and expression of the materials themselves

-We will attempt to visually explore non-visual phenomena, such as the issue of ‘time’. This will be done through various approaches that seek to engage your adaptability to change and disruption with the drawing process. Drawing will be treated as an investigation of form, rather than an aim at a prescribed or embodied image. 

 Expectations:  We will develop the ability to use drawing as a means of exploration as well as a generative process that enables conceptual thought. This class should challenge your ability to work responsively, quickly, and with visual intuition, as well as to work and respond to the practical needs of the drawing itself over an extended period of time. This class will help foster the visual intelligence necessary to translate information as well as to solve visual problems. It will also foster creative thinking. 

This class will also require that you do occasional readings which I will give to you throughout the course of the semester.

Recommended Reading:

A Giacometti Portrait, James Lord

Student Responsibilities: 

Attendance

I expect you to be on time and in class without exception. You are allowed 2 absences during the semester. With each subsequent absence, your grade will drop a letter grade. More than 6 absences constitutes automatic academic failure. 


Tardiness will not be tolerated:

- You must arrive to class promptly and be set-up and ready to work by the beginning of the class period. 

-Discussions, lectures and instructions are generally given at the beginning of class, interrupting these because of tardiness is not only a distraction to others but it also means that you miss information essential to your own success in this class. Tardiness will count against your final attendance grade. Being tardy twice counts as one absence Arriving to class 20 (or more) minutes will be counted as absent.
-You must utilize class time effectively: this includes working until the end of class and coming to class with the necessary materials for each assignment. 

Homework:

-will be assigned every Wednesday and will be due the following Wednesday. This will be subject to change throughout the semester .

Midterm and Final Portfolio Review:

-You must purchase or make a portfolio large enough to carry all of your work. This portfolio will be reviewed twice during the semester in an individual meeting. ALL of your work must be kept neat and safe. 


Critiques:
All students are expected to participate fully in class activities, with particular emphasis placed on individual meetings and class critiques. Not contributing to class discussions is unacceptable. You are expected to be prepared to speak and to be honest and forthcoming about your own work and the work of your peers. This promotes communal momentum regarding the making of work. You are to consider yourself working artists for the duration of this semester.

Grading Policy

-Artistic creation is a comprehensive, developmental activity. Grading is based on the students’ performance in several related areas:

-Evidence of understanding and mastery of techniques and concepts

-Implementation of those ideas in assignments

-Degree of participation in class and in group-critiques

-Attitude and willingness to experiment 

-Initiative demonstrated and individual effort during and outside of class

-Overall preparedness and progress through the semester

-Students completing the basic requirements will receive a ‘C’ grade

-Students meeting the basic requirements of each assignment who attend every class and contribute to the general educational environment of the group, will receive a grade of ‘C+’

-‘B’ work exceeds the basic requirements. ‘A’ work is exceptional

-Talent alone does not ensure a good grade in this course. A student who works hard, adheres to the assignments and applies the lessons will excel. 

Percentiles that constitute my grade weighting system include the following:
35%- Artistic work ethic- are you investing the time or are you just ‘trying to get by?’.
50%- Commitment to quality (closely related to work ethic)
          1. Willingness to accept constructive criticism and devotion to improving abilities
          2. Appropriate presentation of work
          3. Amount of advancement during the semester as determined by comparison of earlier                                                                                                                       and later works

15%- presentation of final project and final portfolio.



Studio Policy and Classroom Conduct:

NO USE OF ANY ELECTRONICS DURING CLASS TIME!!


-As with any academic class, you are subject to the rules and penalties of the Student Code of Ethics. 



-Work time is work time. Talking and chitchat are distracting and are not permitted. However, you are 
encouraged to have thoughtful and critical discussions with one another regarding your work. By this 
time in your academic career, you know when and for how long this type of discussion is appropriate. 

 -We will all treat each other with respect and behave in a manner conducive to learning. 

-The studio will be kept neat and safe at all times. As in any art class, this means paying close attention to the use of your materials in order to ensure the safety of everyone. 

MATERIALS:

I would like you to use a variety of materials and to experiment with combinations of materials. This is a list of essentials. I would prefer that you invest in a decent quality paper such as BFK Reeves, Stonehenge, or Arches for most of your in class as well as out of class work. I would also like you to work larger than the standard 18 x 24 format. Buying a roll or bulk order of this paper is a good idea. You can always split it with other students to defray some of the cost. ASW Express art supplies is a good online source. 

Essentials:

Drawing Portfolio

Masonite Drawing Board 32”x48” (may be purchased and cut to size at Lowe’s or Home Depot)
18”x24” drawing paper (pad) for wet and dry media, get a nice weight paper, not thin or flimsy
22”x30” / 20”x30” good drawing paper  (Strathmore or Arches) have 2 sheets ready for each class

A viewfinder (3”x4” with a window and a 6”x8” with a window) 

A Sketchbook 9”x12” or 11”x14” (hardbound) 

SOLID GRAPHITE Drawing Pencils 2H,HB, 2B, 4B, and 6B

Charcoal Pencil HB, 2B, 4B, and 6B (hard, medium, soft and extra-soft)
1 Lithography Crayon
Masking Tape

Conte’ crayons- 2 (black) 

Vine charcoal (soft/ meduim) several large packets 
2 Black Micron Pens
1 fine felt tip sharpie
One package (12 sticks) (Alpha color Char kole)

Large Kneaded Eraser

White Staedtler Eraser

Workable Spray Fix 

Pencil Sharpener

Several plastic cups for water and ink

Sume ink Brushes (bamboo handles)

Small tube of each: Mars Black and Titanium White Acrylic Paint 

Black Waterproof India Ink
scissors
Glue: Sobo Glue
1 Chamois


Specialty Paper (buy 5 sheets to begin with)

Rives BFK


Semester Breakdown:

As mentioned in the beginning of this syllabus, this class will have a conceptual and idea based component. Subject matter must be creatively utilized to suit the idea of the piece. Therefore, I generally like to approach each week with a set of ‘idea objectives’ in mind for the work that we do in class. These ideas will be presented in lecture. Please make every effort possible to be on time for class. If you miss the lecture it is very difficult to engage the ideas properly. Many of these ideas center around the concept of opposites: of finding intelligent and compelling ways of making visual comparisons. Most weeks, you will be working on two out of or in-class drawings simultaneously. Each of these drawings should address an opposite end of a similar issue. The following is a loose list of ideas and concepts that we will address during the semester:

General Concepts:

1. Mark-making and materials choices related to subject matter and personal objectives. 

-agitation in mark making vs. spareness in mark or a limited/controlled method for representing (choosing blind-contour as a method for representing as being different than negative shape). What implications do these engage?

-nontraditional tools

-unforgiving tools (ink, pen, marker)

2. Space and issues of scale. Questioning how and why the representation of scale (the scale of objects; the scale of objects relative to the representation of space) might change or influence the type of experience within a drawing. Considering: boundaries of space or the boundaries of spaces as containers for events. Considering: human scale in relationship to objects and space as a variable in perception. 

3. The ordering of sequence in a drawing: We will work from observation to use space as a tool to order experience within a drawing. This will be accomplished by considering: eye-level; types of perspective; the density or frequency of information (openness as opposed to closeness) and the horizontal or vertical inclination in formatting the 'read' of a drawing (how is a rectangle different than a diptych, different than a triptych). 

4. The previous ideas will be explored in tandem with an investigation of Stillness vs. Motion. How the application of materials can make form appear either static or dynamic, concrete or fluid. Understanding the innate mimetic traits of materials will be part of our goal. Just as in a painting color transforms itself into plastic form, materials in drawings fulfill a similar function. How might a drawing engage the activity of motion through space. How could this be accomplished perceptually and while drawing from a static motif?

5. Throughout the semester, and particularly during the last third of the semester, we will investigate several ways of drawing that challenge our ability to draw (from perception/life) what we cannot fully know or see fully, as a simultaneous event in real time. Synthesis of information sourced in multiple ways will be will be approached by limiting your access to the visual source in whole or in part for durations of time and asking that you reconstruct using other methods: sketches and memory. 



6. The final project in this class will use the medium of collage to explore the basis for, as well as the idea of applied 'choice' for methods of mimesis. This will include expanding our understanding of applied use of 'actual mimesis'. by sourcing materials gained by creating transfers and rubbings, in contrast to the use of collage materials applied to serve illusory mimetic purposes. 

Homework:

You will be responsible for creating a comprehensive bodies of work in this class that visually as well as conceptually tie motifs and ideas together. This class is structured so that ideas are introduced in a progression that demonstrates their interrelatedness. Please approach each homework piece professionally: these are portfolio pieces and will demand intense creative effort and thought. of these 6 drawings as being divided into sets of 2’s. Each drawing in a set will be addressing a similar theme in a different visual and conceptual way.

-This project should be done on quality sheets of paper (not out of a pad of paper). I would encourage you to work larger than you have in the past and to diverge from the standard 18 x 24” format. 

-For weeks 1 and 2, you will do two complementary drawings dealing with the idea of ‘entropy’. Look the word up and be creative with your interpretation of it. In its most basic sense, it refers to a transition from a quiet or ordered state into one that is chaotic agitated. Your responsibility is find a visual translation for this idea. You should be working from real sources.
You must find a visual vehicle to carry this idea. Think about the different ways in which elements of design, composition, organization, symbolism and subject matter can be applied differently to indicate either harmony or disorder, stasis or flux. The way in which the final drawing appears and more importantly, the way in which it ‘feels’ to the viewer should in itself carry and reinforce the thematic component. 
-I will explain this project and the requirements of the project in-depth in class. 



-The next in depth project will explore types of visual mimesis through the use of collage in response to an observed motif. 
